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Rohingya

2018

acrylic and pastel on
recycled cardboard
91x76cm.
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To read language is one thing, but to witness it burn, creep,
and breathe across a canvas is another. In ':raogsp’ (Ek Kha Ya),
Htein Lin conjures the Burmese alphabet not as a tool for
communication alone but as a living force that is sensual,
resistant, and radiant. Each letter twists and swells, breaking
and reforming into shapes that recall memory as much as they
embody defiance. What emerges is not only simply script but
also presence, an insistence that language carries the weight
of identity and that even under pressure it continues to speak.

The word ‘3308610’ (Ek Kha Ya) means ‘alphabet’ in Burmese.
It explores Myanmar script as both material and method, a
visual system encoding memory, resistance, and identity. Each
character becomes a political form shaped by Htein Lin’s
trajectory as a student activist, political prisoner, and witness
to national transformation. While Htein Lin’s name, meaning
‘bright moon’, is more than a poetic coincidence. His art shines
through the shadowed histories of imprisonment, protest, and
personal cost with a clarity that refuses to dim.

During his almost seven years as a political prisoner, he painted
secretly on scraps of prison uniform with smuggled pigment,
transforming scarcity into invention. After his release, he carried
that ethic into works on recycled cardboard and into paintings
that embedded loaded words like ‘Prison’, Trust’ and ‘Rohingya’
Across these shifts in medium, one thread remains constant:
the conviction that language itself can bear the weight of history
and resistance.

This conviction is palpable in Rohingya (2018), where looping
Burmese characters crowd a recycled canvas made of newspaper,
turning the very ground of the painting into an archive of words.
The surface is already language before the brush touches it, and
Htein Lin's painted script collides with and overlays that printed
text. The work confronts the state’s systematic erasure of the
Rohingya people by insisting on the visibility of their name in
Burmese language. At the same time, Htein Lin roots the work

in cultural specificity. The Burmese vowel sign lone ‘gyi tin’ ),



normally written as a diacritic that modifies consonants, is
enlarged and stylized until it takes on the shape of a vessel,
positioned as if balanced on a head. This recalls the daily gesture
of Rohingya women who carry bowls or jugs, transforming
what is usually a small mark into both script and body. In this
way, a single vowel sign carries both linguistic and physical
burden. The alphabet becomes figure, vessel, and burden at once,
linking survival not only to politics but also to the persistence
of everyday life.

If Rohingya asserts visibility through repetition, Red Tape (Kyo
Ni) (2019), confronts constraint. Letters here stretch and coil
into serpentine shapes that twist across the surface, each band
of red, green, and orange carrying the form of script. At once
decorative and suffocating, these coils recall the bureaucracy
of the colonial Burma that persisted under the Ne Win regime,
red tape that once bound files now visualized as letters that
strangle ambition and restrict movement. Yet even as they
bind, the letters remain alive with motion. They writhe, lean, and
press outward, as if language itself is refusing containment.

Together, these works reveal the dual stakes of Htein Lin's
practice: memory and resistance. His alphabets are not passive
signs but living presences, bearing the scars of dictatorship
while also generating new forms of life. They collapse text and
body, voice and flesh, transforming writing into a political act
of survival.

This approach also places Htein Lin in conversation with the
broader project of postcolonial modernism, such as artists
Ibrahim El Salahi (1930 - present) and Anwar Jalal Shemza
(1928 - 1985). El Salahi worked with Arabic script, turning
letters into abstract forms that carried both spiritual and
political meaning, while Shemza explored the Urdu alphabet
through rhythmic patterns that linked language to identity.
Htein Lin’s use of Burmese letters belongs to this lineage,
but his work responds directly to the urgencies of Myanmar’s
dictatorship, censorship, and erasure. His letters are not
distant motifs; they are scarred, embodied, and alive. They
bear the marks of censorship and dictatorship, they take on
the gestures of bodies and vessels, and they move with the
urgency of voices that refuse to be silenced.

In ’m(gep’ (Ek Kha Ya), the alphabet becomes more than writing.
It is a body that holds memory, a voice that refuses silence, and
a vessel that carries both cultural roots and collective struggle.
By turning letters into living forms, Htein Lin shows that
language is never neutral. It remembers. It resists. It endures.
His script glows through darkness like a moon under shadow,
carrying Myanmar’s struggle into view and keeping alive the
quiet pulse of survival.

Napat Tason
August, 2025
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HTEIN LIN

b.1966/2509
Myanmar

Htein Lin is a painter, performance artist, writer, and former
political prisoner. After participating in the 1988 student
uprisings, he spent seven years in prison, where he secretly
created artworks using whatever materials were available.

Since his release in 2004, he has pioneered performance and
conceptual art in Myanmar, with exhibitions across Southeast
Asia, Europe, and the United States. His work is included in
major public collections including the Singapore Art Museum
(Singapore), M+ Contemporary (Hong Kong), International
Museum of the Red Cross and Red Crescent (Switzerland) and
the Staatliche Museum Funf Kontinente, (Germany).

He is the founder of website Kaungkin.com, the first Burmese-
language online art journal, and organized the inaugural
Burmese Arts Festival in London. He lives and works primarily
in southern Shan State, where he runs the independent gallery
and education space Coming from Kalaw.
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West Eden is located in Bangkok, Thailand and exhibits inter-
nationally renowned artists alongside artists from Thailand.
The collection focuses on contemporary with an emphasis on
art with a purpose. The gallery seeks to help people trust in
what they respond to, helping be the bridge between the artist
and viewer and Thailand to the world. In addition to helping
place international and Thai art with collectors, the gallery is a
pillar of the local creative scene by hosting community shows.
West Eden gives the art of today a home.
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Based in the scenic pine landscape of Kalaw, Southern Shan State,
Myanmar, Coming From Kalaw is a vibrant, community focused
art company devoted to empowering local artists and promoting
cultural appreciation. We blend commercial services with nonprofit
initiatives to create a unique platform that not only showcases the
region’s rich artistic heritage but also drives “Community Change
Through the Arts”.

We believe in the power of creativity to transform communities, and
we are committed to providing the resources, support, and exposure
needed to cultivate the next generation of artists.
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Insein Prison (Insein Htaung)
2018

acrylic and pastel on
recycled cardboard
91x76cm.



Opening of ‘33(73619' (Ek Kha Ya), 20 August 2025, West Eden Gallery, Bangkok
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President (Tha Ma Da)

2018
acrylic and pastel on

recycled cardboard
91x76cm.
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Trust (Yone Kyi Mhu)
2019
acrylic and pastel on

recycled cardboard
91x76cm.

Ma-louq, Ma-shougq, Ma-pyouq

(If You Do Nothing, You'll Keep Your Job)
2019

acrylic and pastel on

recycled cardboard

91x76cm.



Installation view of ’39036p' (Ek Kha Ya), 20 August - 12 October 2025, West Eden Gallery, Bangkok
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Red Tape (Kyo Ni)
2019

acrylic and pastel on
recycled cardboard
91x76cm.
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Sule

2024

acrylic and pastel on
recycled cardboard
91x76cm.

Kamayut
2024
acrylic and pastel on

recycled cardboard
91x76cm.



Kyimyindine

2024

acrylic and pastel on
recycled cardboard
91x76cm.

Botahtaung

2024

acrylic and pastel on
recycled cardboard
91x76cm.



Opening of ’@(gep’ (Ek Kha Ya), 20 August 2025, West Eden Gallery, Bangkok
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Sagaing

2025
acrylic and pastel on
recycled cardboard
21x76cm.



Mandalay

2025
acrylic and pastel on
recycled cardboard
91x76cm.
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Innwa

2025

acrylic and pastel on
recycled cardboard
91x76cm.



Pindaya

2025

acrylic and pastel on
recycled cardboard
91x76cm.

Kalaw

2025

acrylic and pastel on
recycled cardboard
91x76cm.
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Myaungmya

acrylic and pastel on
recycled cardboard
21x76cm.
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Opening of '39086p’ (Ek Kha Ya), 20 August 2025, West Eden Gallery, Bangkok
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Snitch (Da Lan)
2024
acrylic and pastel on

recycled cardboard
91x76cm.

Pajau

2025

acrylic and pastel on
recycled cardboard
91x76cm.






Three Letters Lost (Pendant)

2025
handcrafted fine silver

Installation view of '390gep’ (Ek Kha Ya), 20 August - 12 October 2025, West Eden Gallery, Bangkok 6x8cm.



Vipassana

2025

acrylic and pastel on
recycled cardboard
91x76cm.



(left)
FLY

2005
single-channel video
7.39 minutes.

(above)
A Gift for the Earth

1997
single-channel video
24.19 minutes.



ds (No.369-375, 384!86.)
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video, 32.25 minutes &
imension variable.




Choeng Doi Distillery, located in Chiang Dao, Chiang Mai, is a
Thai distillery dedicated to producing exceptional craft spirits.
At Choeng Doi, we carefully source the finest local ingredients to
create premium spirits that capture the essence of Thailand. Our
distillery is equipped with state-of-the-art facilities, allowing us to
maintain the highest standards of quality in each bottle. Founded
and operated in Thailand, we take pride in our heritage and our
commitment to showcasing the best of Thai craftsmanship.
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Total Quality Public Relations (TQPR) is an independent strategic
communications consultancy. At TQPR, we provide trusted
advice, counsel and media management on critical business
decisions to some of the world’s leading business organizations.
TQPR has offices in Thailand, Malaysia and Vietnam, as well as
affiliates throughout Southeast Asia.
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Contact Us

Jeen Snidvongs

Gallerist

jeen@westedenbkk.com

TH: +66-65-592-4994
US/WhatsApp: +1-347-345-9970

Korn Karava

Gallery Manager
contact@westedenbkk.com
LINE: @westedenbkk

TH: +66-82-112-4421
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Cover Pajau, 2025, acrylic and pastel on recycled cardboard,
91x76cm.
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